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The  History  of  the  Arena 


HE  present  Musical  Festival  was  organized  as  a  fitting  inaugural 
for  the  largest  auditorium  in  the  Dominion  of  Canada,  which  is 
to  be  known  from  now  onward  as  the  Arena.  For  some  years 
past  the  growth  of  the  City  of  Toronto  in  wealth  and  population 
has  made  it  apparent  that  an  institution  of  vast  seating  capacity 
and  comprehensive  scope  was  necessary,  not  only  for  musical  festi- 
vals of  large  dimensions,  but  for  sporting  events,  such  as  horse 
shows,  hockey  matches,  bicycle  meets,  and  for  pageants,  balls,  ban- 
quets and  conventions.  Already  well  equipped  with  concert  halls  and  theatres,  the 
city  has  lacked  any  vast  building  that  could  be  used  for  so  great  a  variety  of  pur- 
poses. It  was  their  confidence  in  the  future  of  the  City  of  Toronto  that  induced 
the  Montreal  and  Toronto  capitalists  to  undertake  the  building  of  such  a  costly 
modern  structure.  The  cash  outlay  involved  has  been  more  than  $500,000  and  the 
building  replaces  a  once  famous  edifice,  known  as  the  Mutual  Street  Rink,  which, 
of  course,  did  not  have  the  modern  equipment  that  this  structure  possesses.  The 
building  of  closed  auditoriums  of  this  character  is  purely  a  development  of  modern 
civic  conditions,  though  it  will  be  noted  that  in  general  form  the  interior  is  modelled 
on  the  old  Roman  amphitheatres.  The  circular  system  of  seating  on  gradually 
ascending  tiers,  and  the  use  of  the  space  beneath  these  tiers  for  the  accommodation  of 
performers  and  for  other  services,  was  characteristic  of  all  auditoriums  designed  for 
the  entertainment  of  vast  audiences  in  the  classical  epochs  of  Western  civilization. 
It  has  remained  for  the  ingenuity  of  the  modern  architect  and  builder  to  perfect  the 
same  system  under  a  roof  and  inside  four  walls.  One  great  feature  of  the  ancient 
hippodromes  was  that  they  gave  every  spectator  an  unobstructed  view  of  the  entire 
amphitheatre,  but  until  modern  steel  construction  was  brought  into  being  this  was 
impossible  in  an  enclosed  edifice.  The  spectator  in  the  Arena  is  afforded  the  same 
facilities  for  seeing  everything  as  was  the  visitor  to  the  Coliseum  at  Rome,  two  thou- 
sand years  ago.  This  desirable  result  has  been  obtained  by  the  use  of  immense  steel 
roof  trusses,  which  span  the  entire  width  of  the  auditorium,  doing  away  with  all  pillars 
and  supports.  This  feature  is  said  to  be  possessed  by  the  Arena  alone  of  all  struc- 
tures of  its  type  on  this  continent.  Special  attention  has  also  been  paid  to  the  matter 
of  exits  and  entrances,  which  are  so  commodious  as  to  enable  an  audience  of  several 
thousand  people  to  assemble  and  retire  in  a  comparatively  short  space  of  time  with- 
out inconvenience.  There  are  in  all  fourteen  public  exits  from  the  building.  In  this 
structure,  moreover,  panics  are  impossible,  inasmuch  as  it  is  absolutely  fireproof. 
The  arrangement  of  boxes,  it  will  be  noted,  is  one  that,  while  it  gives  special  privileges 
to  no  one  in  the  matter  of  seeing  and  hearing,  brings  into  a  prominent  position  those 
public  figures  whom  the  audience  at  large  is  desirous  of  seeing.    The  attention  of  the 
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audiences  at  these  concerts  is  directed  to  the  manner  of  Hghting.  In  the  daytime 
the  auditorium  is  amply  hghted  by  a  huge  skyhght  in  the  roof  and  as  weU  by  numer- 
ous windows  in  sidewahs ;  while  at  night  a  blaze  of  light  is  concentrated  on  the  Arena 
proper  from  the  innumerable  electric  light  bulbs  that  outline  the  roof  trusses. 

Some  statistics  regarding  the  structure  will  no  doubt  be  of  interest  to  the  public. 
In  the  construction  of  the  building,  no  less  than  two  million  pounds  of  steel,  over 
one  million  bricks  and  over  one  million  feet  of  lumber  were  used.  If  all  the  seats 
on  the  raised  tiers,  exclusive  of  those  in  the  Arena  proper,  were  placed  side  by  side 
they  would  extend  for  a  distance  of  over  two  miles.  The  circumference  of  the 
building  itself  is  about  a  fifth  of  a  mile,  and  the  apex  of  the  roof  is  one  hundred  feet 
from  the  centre  of  the  ground  floor. 

The  all-round  utility  of  the  building  has  already  been  demonstrated  by  the  fact 
that  recently  it  was  the  scene  of  an  immense  banquet  to  the  Prime  Minister  of  Can- 
ada, the  largest  ever  held  in  the  history  of  Canada.  The  present  festival  shows 
what  an  immense  boon  it  is  to  music-lovers  in  offering  them  the  privilege  of  hearing 
the  very  greatest  singers  in  the  world  at  prices  within  the  reach  of  everyone,  and  it 
is  hoped  that  this  autumn  festival  will  become  an  annual  event.  In  the  winter  time 
the  Arena  proper  will  become  an  ice  rink  and  will  afford  the  greatest  facilities  avail- 
able on  this  continent  for  contests  in  Canada's  greatest  of  winter  sports — hockey.  In 
fact,  it  would  be  difficult  to  set  a  limit  on  the  possibilities  and  uses  of  such  a  structure 
for  the  whole  community. 
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The  First  Music  Festival  on  the 


|^i>?^HE  first  Music  Festival  held  in  Toronto  took 


upon,  the  receipts  giving  a  small  surplus  of  $500.  The 
Festival,  which  consisted  of  four  concerts  on  June  15th, 
16th,  17th,  1886,  was  conducted  by  Dr.  F.  H.  Torrington, 
the  present  dean  of  our  conductors,  and  enlisted  the  ser- 
vices of  an  adult  chorus  of  one  thousand,  a  children's 
chorus  of  twelve  hundred,  an  orchestra  of  one  hundred, 
and  the  following  soloists:  Lilli  Lehmann,  E.  Aline  Osgood, 
Gertrude  Luther,  sopranos;  Agnes  Huntington,  contralto; 
Albert  L.  King,  tenor;  Max  Heinrich,  baritone;  D.  M. 
Babcock,  bass;  Frederick  Archer,  organ;  Otto  Bendix, 
piano;  Josephine  Chatterton,  harp;  Henri  Jacobsen,  violin. 
Mr.  E.  R.  Parkhurst,  the  editor  of  the  official  programme, 
in  his  introduction,  said:  "The  projectors  of  the  first 
musical  festival  may  fairly  claim  that  the  undertaking  is 
one  which  will  mark  a  new  epoch  in  the  musical  history 
of  the  city,  and  that  in  years  to  come  it  will  be  looked 
back  to  as  a  conspicuous  landmark  on  the  road  of  prog- 
ress." The  numerous  periodic  festivals  of  music  held  in 
England,  the  United  States  and  Germany,  sufficiently  attest 
the  importance  attached  to  these  gatherings  as  a  powerful 
means  of  stimulating  interest  in  music,  and  of  promoting 
a  more  general  cultivation  of  the  art. 

In  1894,  a  second  Music  Festival  was  given  in  Massey 
Hall,  to  celebrate  the  opening  of  that  building.  The  soloists 
were  Emma  Juch,  Lillian  Blauvelt,  Mrs.  Carl  Alves,  W.  H. 
Rieger,  Dr.  Carl  E.  Dufft,  Arthur  Friedheim,  Herbert  L. 
Clarke,  William  Yunck,  Alfred  Hoffmann.  There  was  an 
orchestra  of  seventy,  a  chorus  of  five  hundred,  and  a  chil- 
dren's chorus  of  one  thousand.  No  guarantee  was  raised 
for  this  event.  The  conductor  was  Dr.  Torrington.  This 
festival  was  also  a  financial  success. 
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The  Toronto  Musical  Festival 


NAHAN  FRANKO 

AND  HIS  ORCHESTRA  OF  SIXTY-TWO  SOLOISTS 

From  the  Metropolitan  Opera  and  Philharmonic  Orchestras^  New  York  City 
AT  EVERY  PERFORMANCE 


The  FoIvIvOwing  Noted  Artists  Will  Appear 


JOHANNA  GADSKI 
Soprano 


RODOLFO  FORNARI 
Baritone 


FELICE  LYNE 

Coloratura  Soprano 


MARCELLA  SEMBRICH       ROSA  OLITZKA 
Coloratura  Soprano  Contralto 


GUIvSEPPE  CAMPANARI 

Baritone 


ALICE  NIELSEN      YVONNE  de  TREVILLE 
Lyric  Soprano  Soprano 


JOSE  MARDONNES 

Basso 


ALFREDO  ROMELLA 

Tenor 


OLIVE  FREMSTAD 

Soprano 


LUIGI  TAVECCHIA 

Basso-Buffo 


CHARLOTTE  MACONDA      JESKA  SWARTZ 
Soprano  Contralto 


DAN  BEDDOE 
Welsh  Tenor 


ORVILLE  HARROLD 
Tenor 


FERY  LULEK 

Baritone 


ARTURO  TIBALDI 

Violinist 


HERBERT  SACHS-HIRSCH 

Pianist 


ALBERT  SPALDING 
American  Violinist 


PAUL  MORENZO 

Tenor 


MARIE  DRESSLER 
Operatic  Comedienne 


CHARLES  GILBERT  SPROSS 

Official  Accompanist 
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J.  H.  DALTON 
Manager  Toronto  Musical  Festival 
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Monday  Evening,  October  7thj  1912 

NAHAN  FRANKO,  and  his  Orchestra  of  Sixty-two  Men 

Soloists 

MISvS  ALICE  NIELSEN,  Soprano  op  the  Metropolitan  Opera  Company 
ORVILLE  HARROLD,  Celebrated  Tenor 
ARTURO  TIBALDI,  English  Violinist 
MISS  JESKA  SWARTZ,  Contralto  of  the  Boston  Opera  Company 
ALFREDO  RAMELLA,  Tenor  of  the  Boston  Opera  Company 

JOSE  MARDONES,  Basso  of  the  Boston  Opera  Company 
RODOLFO  FORNARI,  Baritone  of  the  Boston  Opera  Company 
LUIGI  TAVECCHIA,  Basso-Buffo  of  the  Boston  Opera  Company 
FABIO  RIMINI,  Conductor  of  the  Boston  Opera  Company 
CHARLES  GILBERT  SPROSS,  Accompanist 

Part  I 

1.  Coronation  March  ........  Saint-Saens 

{Composed  for  the  Coronation  of  King  Edward  VII) 

Orchestra 

2.  Overture — "Sakuntala"      .        .        .        .        .        .        .        .  Goldmark 

Orchestra 

3.  Aria  from  "Tosca"        .........  Puccini 

Miss  Nielsen,  with  Orchestra 

4.  (a)  Danish  Melody     .........  Wilhelmj 

(b)  Polonaise  .........  Wieniawski 

Mr.  Tibaldi,  with  Piano 

5.  Cavatina  from  "Faust"      ........  Gounod 

Mr.  Harrold 

6.  Trio  from  "Guglielmo  Tell"    .        .        .        .        .        .        .        .  Rossini 

SiGNORS  Ramella,  Fornari,  MardonES,  with  Orchestra 

7.  The  Beauties  of  Baden        ........  Komzak 

Orchestra 

intermission 
Part  II 

8.  Hungarian  Rhapsody  No.  II   .        .        .        .        .        .        .        .  Liszt 

Orchestra 

9.  Aria— "  Celeste  Aida  "  Verdi 

Mr.  Harrold 

10.  Miss  Nielsen  and  her  Operatic  Concert  Company  will  present  a  fifty-minute 
arrangement  of  the  Opera,  "II  Barbiere  di  Sevigha,"  in  Costume. 

{The  properties  and  costumes  are  supplied  by  the  Boston  Opera  Company.) 

CAvST 

Rosina  Miss  Nielsen        Figaro  Mr.  Fornari 

Berta  Miss  Swartz        Basilio  Mr.  Mardones 

Almaviva  Mr.  Ramella         Don  Bartolo      .       .       .        Mr.  Tavecchia 

At  the  Piano:  Maestro  Fabio  Rimini 
Mason  &  Risch  Piano  Used 
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Toronto  Conservatory  of  Music 

EDWARD  FISHER,  Mus.  Doc,  Musical  Director 


Graduating  Courses  under  Eminent  Teachers  in  Piano, 
Singing,  Organ,  Violin,  Theory  and  all 
other  Branches  of  Music 

KINDERGARTEN  AND  ELEMENTARY  INSTRUCTION  BY  TRAINED  TEACHERS. 
CERTIFICATED  DIPLOMAS,  SCHOLARSHIPS  AND  FREE  ADVANTAGES. 
FACULTY  OF  100  SPECIALISTS.     EQUIPMENT  NOT  EXCELLED  IN  AMERICA. 
PUPILS  MAY  ENTER  AT  ANY  TIME.    ATTENDANCE  LAST  YEAR  2,040. 

Year  Book  (170  Pages)  Mailed  on  Application 


Conservatory  School  of  Expression 

F.  H.  KIRKPATRiCK,  Ph.D.,  Principal 

Public  Reading,  Oratory,  Physical  and  Vocal  Culture,  Dramatic  Art  and  Literature 

SPECIAL  CALENDAR 


'Programme  Notes 

"The  Barber  of  Seville,"  of  which  the  second  act  is  given  on  to-night's  programme,  is  the  classic  among  Italian  light 
operas.  Though  in  form  a  comic  work,  it  is  usually  ranked  in  the  grand  opera  class,  because  of  the  severe  demands  it 
makes  upon  the  vocalists.  The  work  has  a  curious  history.  The  text  was  adapted  from  the  French  of  Beaumarchais, 
for  the  use  of  the  once  popular  composer  Paisiello,  and  produced  under  its  present  name  by  him.  Paisiello  had  snubbed 
the  rising  young  composer  and  the  latter,  taking  the  same  text,  composed  the  present  work  with  a  view  to  showing  how 
much  he  could  improve  on  his  rival.  It  was  first  produced  at  Rome,  in  February,  1816,  under  the  name  of  "Almaviva," 
and  took  the  world  by  storm.  Paisiello's  work  was  at  once  cast  into  oblivion  and  the  opera  renamed  with  the  title  used 
by  the  latter. 

The  story  of  the  second  act  is  briefly  as  follows :  Dr.  Bartolo  is  anxious  to  marry  his  ward,  Rosina,  and  seeks  the 
aid  of  his  friend,  Don  Basilio,  to  further  his  plans.  Rosina's  affections  are,  however,  set  upon  the  handsome  Count 
Almaviva,  who,  with  the  aid  of  Figaro  (the  barber),  obtains  admission  to  Bartolo's  house  in  the  guise  of  a  music  master. 
Under  the  pretence  of  giving  a  music  lesson.  Almaviva  makes  love  to  Rosina  under  her  guardian's  very  nose  and  plans 

their  elopement.  o  o  o 

^  t^c  <m 

The  other  operatic  selections  on  this  programme  are  from  well-known  Italian  works.  Rossini's  "William  Tell"  is 
seldom  produced,  though  its  overture  is  very  popular.  The  trio  given  to-night  is  perhaps  the  grandest  musical  episode 
of  the  work.  The  beautiful  Aria,  from  Puccini's  "La  Tosca,"  has  been  popular  on  the  concert  platform  ever  since  the 
opera  was  first  presented  at  Rome,  in  January  of  1900. 

cSd 

The  orchestral  numbers  on  this  programme  are  of  widely  popular  interest.  The  Coronation  March  was  composed 
for  the  crowning  of  King  Fdward  VII,  by  Saint-Saens,  as  a  Frenchman's  tribute  to  a  monarch  universally  popular  in 
France.  o  o  ^ 

eiO  IXC 

The  Hungarian  composer,  Kark  Goldmark's  overture,  "Sakuntala,"  is  popular  wherever  orchestral  concerts  are  given. 
It  is  perfect  in  form  and  remarkable  for  its  wealth  of  melodic  inspiration.  As  its  name  implies,  Liszt's  second  orchestral 
rhapsody  is  characteristically  Hungarian  also.  It  is  fourteenth  in  the  piano  series  of  rhapsodies  which  Liszt  composed 
earlier.  o         o  -.c 

(SK)  CSKJ 

No  better  selections  could  have  been  chosen  to  introduce  Mr.  Harrold  in  this,  his  first  appearance  as  a  grand 
opera  singer  on  the  continent  of  North  America,  than  "Celeste  Aida,"  the  only  aria  in  a  real  sense  which  occurs  in 
Verdi's  "Aida,"  and  the  immortal  Cavatina  from  Gounod's  "Faust."    They  are  the  final  test  for  all  great  tenors. 
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Tuesday  Evenings  October  8th  ^  1912 

NAHAN  FRANKO,  and  his  Orchestra  op  Sixty-two  Men 

Soloists 

MME.  JOHANNA  GADSKI,  Soprano  of  the  Metropolitan  Opera 

Company 

MME.  ROSA  OIvITZKA,  Russian  Contralto 

G.  CAMPANARI,  Baritone  of  the  Metropolitan  Opera  Company 

ARTURO  TIBALDI,  English  Violinist 

CHARLES  GILBERT  SPROSS,  Accompanist 

Part  I 

1. 

Chorale  and  Fugue  ......... 

.  Bach 

Orchestra 

2. 

Overture — Die  Meistersinger"  ....... 

Wagner 

Orchestra 

3. 

Ana —  An  mon  nls,    from    Le  Propnete  ..... 

Meyerbeer 

Mme.  Olitzka,  with  Orchestra 

4. 

Aria — "Largo  al  Factotum,"  from  "The  Barber  of  Seville" 

Rossini 

Mr.  Campanari,  with  Orchestra 

5. 

Aria — "Elsa's  Dream,"  from  "Lohengrin"  ..... 

Wagner 

Mme.  Gadski,  with  Orchestra 

6. 

Suite— "Peer  Gynt"   . 

.  Grieg 

(a)  Morning 

(b)  Asa's  Death 

(c)  Anitra's  Dance 

(e)  In  the  Hall  of  the  Mountain  King 

Orchestra 

intermission 

Part  II 

7. 

Festival  Overture  ......... 

Lassen 

Orchestra 

8. 

Duet  from  "Aida"  

Verdi 

Mme.  Gadski  and  Mme.  Olitzka,  with  Orchestra 

9. 

(a)  Swedish  Melody  ......... 

Wilhelmj 

(b)  Caprice  Espagnole  ........ 

.  Loeffler 

Mr.  Tibaldi,  with  Piano 

10. 

Aria — "Ocean  du  Ungeheucr,"  from  "Oberon"         .        .        .  . 

Weber 

Mme.  Gadski,  with  Orchestra 

11. 

Trio  from  "La  Gioconda"  ....... 

Ponchielli 

Mme.  Gadski,  Mme.  Olitzka  and  Mr.  Campanari,  with  Orchestra 

12. 

Entrance  of  the  Gods  into  Valhalla,  from  "Das  Rlieingold"  . 

Wagner 

Orchestra 

Stcinway  Piano  Used  by  Madame  (Jadski 

M(is(>)i  c'-"  Risch  Piano  Used 
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'Programme  Notes 


The  predominance  of  Richard  Wagner  on  to-night's  pro- 
gramme is  no  doubt  gratifying  to  many  music-lovers,  and  his 
wide  versatiUty  in  the  expression  of  great  emotions  is  shown. 
"Der  Meistersinger  "  is  admittedly  the  greatest  of  all  humorous 
operas  and  its  overture  is  a  perfect  achievement.  The  listener 
will  note  the  lovely  lyric  quality  of  Wither's  Prize  Song  and 
the  grandeur  of  the  Lutheran  chorale  sung  in  the  opera  by 
Hans  Sachs.  cS) 

"Das  Rheingold"  is  the  first  of  the  four  works  which  con- 
stitute Wagner's  great  national  achievement,  "The  Nibelungen 
Ring."  The  entrance  of  the  Gods  into  Valhalla  is  the  closing 
episode  of  this  section  of  the  work.  The  Gods  are  depicted  as 
entering  Valhalla  over  a  rainbow  bridge,  with  the  gold  that  has 
been  stolen  from  the  Rhine-maidens.  In  this  beautiful  tone- 
picture  the  cries  of  the  Maidens  lamenting  their  loss  will  be 
noted  by  the  attentive  listener. 

[>?<i 

"Elsa's  Dream,"  from  "Lohengrin,"  is  one  of  Madame 
Gadski's  finest  numbers,  and  is  invariably  included  on  her  pro- 
grammes. Elsa,  accused  of  sorcery  and  of  slaying  her  brother, 
is  about  to  be  unjustly  condemned,  when  she  sings  of  her  dream 
of  a  glorious  champion  who  is  coming  to  her  rescue.  As  she 
concludes  her  song  the  assembled  people  are  astounded  to  see 
the  hero  she  has  described  arrive,  drawn  by  a  majestic  swan. 

0?<] 

Two  other  great  German  composers  are  represented  on  this 
programme.  Bach  is  admittedly  the  father  of  German  music, 
though  a  comparatively  small  portion  of  the  immense  number 
of  works  are  known  to  the  public.  The  Chorale  and  Fugue  is 
one  of  the  greatest  of  his  achievements  and  is  widely  known  as 
an  organ  number.  His  wonderful  weaving  of  themes  will  be 
noted.  Weber,  who  comes  between  Bach  and  Wagner,  chrono- 
logically, was  the  founder  of  German  romantic  opera  and 
influenced  the  music  of  his  country  for  all  time.  The  episode 
from  his  "Oberon"  is  a  characteristic  offering. 

o?<] 

It  is  needless  to  say  Meyerbeer,  Rossini  and  Verdi  are  among 
the  immortal  names  of  grand  opera.  Meyerbeer,  though  doubt- 
ful in  his  sincerity,  is  a  showy  and  effective  composer  for  the 
theatre,  as  the  number  from  "Le  Prophete"  shows.  The  Duet 
from  "Aida"  is  one  of  the  most  beautiful  numbers  of  Verdi's 
greatest  opera.  Amneris  (Mme.  Olitzka)  has  tricked  Aida 
fMadame  Gadski)  into  revealing  her  love  for  Rhadames,  and 
then  scorns  her.  The  intense  passion  of  the  music  depicts 
jealousy  in  the  one  and  distress  in  the  other. 

0?<1 

The  "Largo  al  Factotum,"  from  the  Barber  of  Seville,  is  the 
greatest  of  all  patter  songs.  In  it  Figaro  is  bragging  that  he  is 
indispensable  to  everybody. 

"La  Gioconda,"  from  which  the  trio  which  concludes  the 
vocal  part  of  the  programme  is  taken,  is  Amilcare  Ponchielli's 
most  notable  work.  It  was  first  produced  in  1876  and  is  a 
swiftly- moving  tale  of  Venetian  love,  hate  and  intrigue,  founded 
on  Victor  Hugo's  tragedy,  "Angelo,  the  Tyrant  of  Padua." 

[>?o 

Grieg's  "Peer  Gi'nt"  suite  is  too  widely  known  to  require 
comm_ent.  It  was  composed  originally  as  incidental  music  to 
Ibsen's  dramatic  poem  of  the  same  name. 
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JVednesday  Matinee^  October  9th,  1912 

NAHAN  FRANKO,  and  his  Orchestra  of  Sixty-two  Men 

Soloists 

YVONNE  DE  TREVILLE,  Coi^oratura  Soprano 

ORVILLE  HARROLD,  Tenor 

ALBERT  SPALDING  American  Violinist 

CHART  P.S  GTTBERT  ^PTJO'^^S  ArrmvrpAMT«;r 

Pnrf  J 

1 

X . 

Overture — "Der  Kreiscliutz"  ....... 

Weber 

Orchestra 

9 

i  WO  xiunganan  i^ances  ....... 

Brahms 

Orchestra 

Q 
O. 

Cavatina  from  "Romeo  et  Juliette"  ..... 

Gounod 

Mr.  HarroIvD 

A 

tt. 

Aria^  "Indian  Rell  Sont^  "  from  "I  akme" 

Id             XllkXldli.     XJ             vJ^^liii  J         11  V^lll         XvdiVlllt-  ..... 

I)p1i  nP  C 

Miss  TrevileE,  with  Orchestra 

c; 
u. 

Xilii-idllLC    dllLl        111  die    llUlll    V^UllCCl  LU    111    J_v    IVXlllUl           ,               ,  . 

IVl  orl/Ut^l/ooUflrl' 

Mr.  Spaeding,  with  Orchestra 

6. 

X^dllLdblC          xldCllod    dllLl    VJlCLCl  ...... 

AV -77 '2'7/7  4^i?^rl '1/1  ^ L* 

11  M/ffl jyof  U  i/HCti/ 

Orchestra 

Pnrf  II 

1  Ul  III 

7 

Overture — "Fra  Diavolo"  ....... 

j±uoer 

Orchestra 

Q 
O. 

Ana —  opinio  vjentue,    irom     l^sl  x^avorita       .        .        .  . 

uonizeiit 

A/Tt?    T-Tatjtjot  fi 

Q 

Airs  and  Variations 

Proch 

IVilSS   iREVIEEE,  WITH  URCHESxRA 

10 

Rondo  et  Capriccioso  ........ 

Saint- Saens 

Mr.  Spaeding,  with  Orchestra 

1 1 

Duet  from  "Romeo  et  Juliette"  ...... 

Gounod 

Miss  TrevileE  and  Mr.  Harrold,  with  Orchestra 

12. 

Marche  Hongroise,  from  "Le  Damnation  de  Faust" 

Berlioz 

Orchestra 

Mason  &  Risch  Piano  Used 
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"Programme  Notes 


The  orchestral  numbers  on  this  programme  are  particularly 
attractive.  The  overture  to  Weber's  "  Der  Freischiitz"  is  one 
of  the  most  tuneful  of  all  pieces  of  its  class  and  is  classic  in 
form.  Weber  was  the  founder  of  German  romantic  opera  and 
has  permanently  influenced  the  composers  of  his  native  land. 

[>?o 

The  two  Hungarian  dances  of  Brahms  are  unquestionably  the 
most  popular  of  all  the  works  of  that  famous  composer  and  are 
full  of  characteristic  beauties. 

o?<] 

The  overture  to  Auber's  "Fra  Diavolo"  revives  the  memory 
of  a  once  very  popular  composer,  who  seems  in  a  fair  way  to 
be  forgotten.  "Fra  Diavolo,"  which  is  a  comic  opera  of  romantic 
tinge,  is  the  best  and  most  tuneful  of  all  his  many  works. 

o?o 

The  "Marche  Hongroise,"  of  Berlioz,  is  founded  on  the 
Rakoczky  march,  a  war  song  used  by  the  Hungarian  revolution- 
ists. The  fiery  passion  of  the  theme  caught  the  fancy  of  Berlioz, 
and  for  no  very  clear  reason  he  introduced  it  with  great  elabor- 
ation into  the  Brocken  scene  of  his  opera,  "Le  Damnation  de 
Faust." 

0?<5 

The  Fantasie  on  Humperdinck's  "Haensel  and  Gretel"  intro- 
duces all  the  melodies  of  that  lOvely  fairy  opera,  which  are 
founded  on  German  folk  tunes. 

.t>?o 

The  two  violin  pieces  rendered  by  Mr.  Spalding  are  among  the 
most  famous  of  concert  numbers  for  that  instrument.  Men- 
delssohn's only  violin  concerto,  of  which  two  movements  are 
given,  puts  the  technique  and  bowing  of  a  soloist  to  the  most 
severe  test.  The  work  was  finished  in  1844,  and  was  produced 
at  Leipzig  by  the  great  violinist,  Ferdinand  David,  in  1845.  It 
has  since  become  one  of  the  most  popular  works  in  the  violin 
repertoire,  and  was  Kubelik's  chief  offering  in  his  last  season's 
tour. 

The  suavity  and  beauty  of  Camille  Saint-Saens'  style  was  never 
more  clearly  demonstrated  than  in  his  Rondo  et  Capriccioso. 

The  "Bell  Song,"  from  "Lakme,"  is  reserved  only  for  those 
skilled  in  coloratura  singing,  of  which  it  is  a  most  difficult  ex- 
ample. It  is  an  Indian  opera  and  the  song  describes  the  bells 
of  a  Hindu  Temple. 

The  Duet  from  Gounod's  "Romeo  et  Juliette"  is  one  of  the 
most  interesting  numbers  of  that  not  very  interesting  work. 
Juliette,  like  Lakme,  is  a  coloratura  role. 

0?<] 

One  of  Mr.  Harrold 's  chief  successes  in  London  last  spring  was 
as  Romeo  played  to  the  Juliette  of  Miss  Felice  Ljme  and  he  is 
singing  the  chief  number  of  the  part.  In  the  Donizetti  number 
he  is  reviving  a  popular  number  with  the  music-lovers  of  the 
middle  period  of  the  nineteenth  century,  which  was  a  favorite 
with  the  great  ItaHan  tenors,  Mario  and  Campanini. 
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JVednesday  Evenings  October  9th,  1912 

NAHAN  FRANKO,  and  his  Orchestra  of  Sixty-two  Men 

Soloists 

FELICE  LYNE,  Soprano 

ROSA  OLITZKA,  Contralto 

G.  CAMPANARI,  Baritone 

DAN  BEDDOE,  Tenor 

ARTURO  TIBALDI,  Violinist 

CHARLES  GILBERT  SPROSS,  Accompanist 

Part  I 

1. 

Overture — "The  Merry  Wives  of  Windsor"    .        .        .        .  . 

Nicolai 

Orchestra 

o 

Aria— "Lend  Me  Your  Aid,"  from  "Queen  of  Sheba" 

Gounod 

Mr.  Beddoe,  with  Orchestra 

3. 

Adriana's  Aria — "Rienzi"  ........ 

Wagner 

IVlMJb!/.   KjLtLTZ^KA,   WITH  vJRCHESTRA 

4. 

Invitation  to  the  Dance          .        .        .        .  . 

Weber 

{Instrumentation  by  Ur.  t  eLix  11  eingartncr) 

Orchestra 

5. 

Arif) — "Non  niu  Andrai  "  from  "The  A/Tarriafe  of  Fifarn" 

l\/Fn9.nTt 

Mr.  Campanari,  with  Orchestra 

6. 

Aria — "  lewel  Sons-"  from  "Faust" 

M  JL.X  XCX                     1  \—  V  V  V-'X                 XX       J            XX  KJXXX              JL    CXiLA-yJ  C                                    <                         ■                         .                         •  ■ 

Crmi  H  Dfl 

Miss  Lyne 

intermission 

Parf  // 

7. 

Symphonic  Poem — "Les  Preludes"  ...... 

Liszt 

Orchestra 

8. 

Aria — "My  Heart  at  Thy  Dear  Voice,"  from  "Samson  et  Dalila"  . 

Samt-Saens 

Mme.  Oeitzka,  with  Orchestra 

9. 

Bolero  from  "  vSicilian  Vespers"               .        .        .  . 

Verdi 

Miss  Lyne 

10.  (a)  Pierrette  

Gantier 

(b)  Nocturne      .        .        .        .        .        .        .        .  . 

Stearns 

(c)  Obertass  .......... 

Wieniawski 

Mr.  Tibaedi 

11. 

Trio  from  "Faust"  

Gounod 

Miss  Lyne,  Mr.  Beddoe  and  Mr.  Campanari,  with  Orchestra 

12. 

March — "Pomp  and  Circumstance"  

Elgar 

Orchestra 

Mason  &  Risch  Piano  Used 
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"Programme  Notes 


The  chief  orchestral  number  on  this  programme  is,  of  course, 
Liszt's  great  symphonic  poem,  "Les  Preludes,"  conceded  by 
many  critics  to  be  the  finest  of  his  many  works  of  this  class. 
Liszt,  a  man  of  many  sides,  was  subject  to  deeply  religious 
moods,  and  it  was  in  such  a  mood  that  this  work  was  planned. 
It  is  supposed  to  be  a  reflection  on  immortality  and  on  our 
present  life  as  a  prelude  thereto.  It  is  the  third  of  his  symphonic 
poems,  of  which  he  composed  thirteen,  all  told. 

[>?<3 

"The  Invitation  to  the  Dance"  was  originally  composed  as 
a  piano  work,  but  some  ten  years  ago  Dr.  Felix  Weingartner 
made  an  orchestral  setting  of  it  for  the  Berlin  Philharmonic 
Orchestra,  which  has  become  widely  popular.  It  was  last  done 
in  Toronto  by  Kmil  Paur,  with  the  Pittsburgh  Orchestra. 
The  setting  is  remarkable  for  its  rhythmical  beauty. 

o?<3 

Elgar's  "Pomp  and  Circumstance"  march  is  rapidly  growing 
in  popularity,  as  the  public  becomes  acquainted  with  its 
stirring  qualities.  The  light  and  melodious  qualities  of  Nicolai's 
familiar  overture  to  "The  Merry  Wives  of  Windsor"  make  it 
a  perennial  favorite. 

1>?C 

Many  have  held  that  "My  Heart  at  Thj'  Dear  Voice,"  from 
Saint-Saens'  "»Samson  et  Dalila,"  is  the  finest  contralto  solo  in 
the  whole  repertoire  of  opera,  though  the  work,  as  a  whole,  has 
never  been  popular,  and  would  be  forgotten  except  for  Dalila's 
two  solos,  of  which  this  is  the  more  beautiful.  It  has  assuredly 
more  passion  than  most  of  Saint-Saens'  compositions. 

o?o 

Adriana's  Aria,  from  Wagner's  "Rienzi,"  is  the  finest  episode 
of  that  work,  with  the  exception  of  the  overture.  The  opera 
was  a  work  of  Wagner's  youth,  before  he  had  definitely  de- 
cided to  make  German  legend  his  field.  It  is  founded  on 
Lytton's  novel  "Rienzi,  the  I^ast  of  the  Roman  Tribunes." 

Mozart's  "Nozze  di  Figaro"  is  a  comic  opera  founded,  like 
"The  Barber  of  Seville,"  on  the  tales  of  Beaumarchais.  The 
Figaro  who  sings  the  number  on  the  present  programme  is 
supposed  to  be  the  same  character  as  the  Figaro  of  Rossini's 
work. 

o% 

The  Trio  from  "Faust"  is  the  crowning  number  of  that  great 
opera,  and  suggests  the  apotheosis  of  Marguerite.  The 
spiritual  beauty  of  the  difficult  chromatic  scale  passages 
allotted  her  has  often  been  commented  on.  Marguerite  is  one 
of  the  roles  in  which  Miss  Lyne  delighted  the  London  public  last 
May  and  the  Jewel  Song  gives  an  exceptional  opportunity 
for  the  public  to  judge  of  the  marvellous  flexibility  of  her  voice. 
It  is  one  of  the  test  numbers  for  lyric  sopranos. 
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Thursday  Evening,  October  10th,  1912 

JNArlAJN   r'KAiNIJviJ,  AND  HIS  L^RCHESTRA  OF  oIXTY-TWO  iVlEN 

MMij/.   (J-biVH  -T  KHiVio  i  AJJ,  i'RIMA  JJONNA  oOPRANO 

MMrV.  JKUoA  U-bilZ/xLA,  RUSSIAN  UONTRAETO 

IVLlVirV.  CrIAKlvU  i  i  rV  iVLACUiNI-UA,  bOPRANO 

JJAlN    lorVJJJJUrV,   WElySH  iENOR 

DR.  FERY  LULEK,  Baritone 

ARTURO  TIBALDI,  English  Violinist 

UrlAKivX^O  Lri-LJDrVKi   O-tKUoO,  ACCOMPANIST 

rClYt  1 

1. 

Overture —  Tannnauser  ........ 

Wagner 

L-^KLHli^b  1 -KA 

2. 

Ana —  Polonaise  from  Mignon        .  . 

I  nomas 

IVXiVlr!/.    IVIACUJNUA,    VVilrl  WKCxlrVolKA 

3. 

Ana  from    Le  Cid     .        .        .        .        .        .  . 

Massenet 

IVIME.   wlyllZKA,    WilH  L/'KCHEolRA 

4. 

Ana —  bound  an  Alarm,    from    Judas  Maccabeus 

tLandei 

IVIK.    iJhVUJJUxVj    Wiirl    WKCMx^o  1 -tCA 

5. 

Ana —  Divmities  du  Styx,    from  Alceste  (17d7) 

Uluck 

IVXiVirV.       rCrviVlo  i  AiJ,    Wilrl   v^'K.k^rlxvS5 1  K-A 

6. 

Fantasie — "Tosca"  ......... 

.  Puccini 

Orchestra 

INTERMISSION 

JraTt  11 

7. 

Prelude —  Parsifal      .        .        .        .        .        .        .        .  . 

Wagner 

o 

8. 

Duet  irom    IvOnengrm  ........ 

TXT 

Wagner 

iVlMHb.    -T  RivMiS  1  AD   AND    ^^1^1  i  ZKA,    W 1  i  H   wKLHlVb  1 KA 

\). 

Group  of  Pieces  with  Piano    .        .        .        .  . 

IVIK.    i  lisAlyDI 

1  n 

JUieDestoa,    from     1  ristan  and  isolae        .  . 

Wagner 

Mme.  Fremstad,  with  Orchestra 

11. 

Quartette,  from  "Rigoletto"  

Verdi 

Mme.  Maconda,  Mme.  Olitzka,  Mr.  Beddoe  and  Dr.  LulEk,  with  Orchestra 

12.  Wotan's  Farewell  and  Magic  Fire  Scene,  from  "Die  Walkure" 

Wagner 

Orchestra 

Steinway  Piano  Used  by  Madame  Fremstad 

Mason  (i'-^  Risch  Piano  Used 
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Programme  Notes 


Wagner  once  more  figures  largely  on  the  present  programme 
and  is  represented  by  many  of  his  very  greatest  achievements. 
With  "Tannhauser"  he  may  be  said  to  have  at  one  stroke 
achieved  immortality,  although  he  was  still  young.  If  he  had 
never  composed  anything  else  but  this  overture  he  would  have 
still  lived  in  the  memories  of  generations  of  concert-goers.  The 
work  was  produced  in  1845  and  the  themes  of  the  overture  depict 
the  warring  of  earthly  lusts  with  heavenly  love. 

The  "  Love  Death"  episode,  from  "Tristan  and  Isolde,"  is  the 
greatest  piece  of  love  music  ever  composed.  Tristan,  dying,  has 
sent  for  his  beloved  Isolde,  though  she  is  the  wife  of  another. 
He  expires  in  her  arms  and  the  "Love  Death"  is  the  passionate 
expression  of  Isolde's  grief  and  undying  love,  as  she  too  passes 
away. 

The  Duet  from  "Lohengrin"  occurs  in  the  second  act  and  is  one 
between  Ortrud,  the  sorceress,  who  is  trying  to  accomplish  the 
ruin  of  the  pure  and  simple  Elsa,  and  the  latter. 

o?<j 

The  Prelude  to  "Parsifal"  gives  a  characteristic  idea  of  that 
exquisitely  spiritual  work  in  which  Wagner  tried  to  convey  in 
music  all  his  mystical  religious  beliefs.  It  is  this  quality,  as  well 
as  its  marvellous  interweaving  of  themes,  that  gives  the  Prelude 
its  peculiar  distinction. 

o?<3 

Nothing  is  lovelier  in  the  whole  of  that  great  series  known  as 
"The  Nibelungen  Ring"  than  Wotan's  Farewell  and  the  Magic 
Fire  Music  from  "Die  Walkure."  Wotan,  though  grief  stricken, 
is  compelled  to  punish  his  daughter  Brunhilde  for  disobedience. 
He  sends  her  to  sleep  for  a  long  period  of  years,  but  for  her  pro- 
tection, he  evokes  the  god  of  fire  Loki  and  places  a  ring  of  flames 
around  her.  In  the  orchestral  setting  the  play  of  the  flames  is 
exquisitely  suggested. 

Of  the  numbers  by  other  composers  on  this  programme  un- 
questionably the  most  popular  is  the  quartette  from  Verdi's 
"Rigoletto,"  which  is  one  of  the  gems  of  that  unpleasant  but 
wonderfully  melodious  work.  The  listener  will  note  the  beauti- 
fully balanced  apportionment  of  voice  parts. 

I>?<3 

The  Aria  from  Gluck's  "Alceste"  is  a  typical  example  of  one 
of  the  greatest  of  eighteenth  century  composers,  who,  though  a 
German  by  birth,  has  exercised  a  permanent  influence  over  the 
operatic  music  of  his  adopted  country,  France.  He  was  the 
first  composer  to  conceive  opera  not  merely  as  a  series  of  showy 
musical  selections,  but  as  music-drama,  and  strove  for  a  true 
union  between  his  music  and  the  emotions  expressed  in  the 
text.  This  was  a  revival  of  the  old  Grecian  idea,  and  Gluck 
chose  for  his  best  works  Grecian  legends. 
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trtday  Kvemngj  October  llthj  1912 

MADAMJl  KullJbKrLi:      Ji, Vt/iMlMj 

NAHAN  FRANKO,  and  his  Orchestra  of  Sixty-two 

Men 

Soloists 

MIvSvS  ALICE  NIELSEN,  Soprano  of  th^  Metropolitan  Opera  Company 

MISS  JESKA  SWARTZ,  Contralto 

ALFREDO  RAMELLA,  Tenor 

JOSE  MARDONES,  Basso 

RODOLFO  FORNARI  Baritone 

LUIGI  TAVECCHIA  Basso-Bupeo 

{MeffibeTS  of  the  Boston  OpeTCL  Compony) 

APTTTT?r»  TTT^AT'nT    \7't/-it  ttvttot^ 
/Yiv  i  U  JKW    1  IJDii.IvJ.Ji,  VlOlvlNlSi 

V^xlii.xvlvlJ.'O  \j LLiSDSZiiS-  i    O-T  rs-V^oo,  xlLLOMPANIST 

Part  I 

1. 

WVCi  LLllC          JZyglilUllL  ....... 

jDeemoven 

Orchestra 

2. 

Aria  (basso) — "Boccanegra"  ...... 

Verdi 

Mr.  MardonES 

3. 

Aria — "Jeanne  d'Arc"  ........ 

Tschaikowsky 

Miss  Swartz 

4. 

Violin  Solos  ......... 

Mr.  Tibaldi 

5. 

Aria— "One  Fine  Day,"  from  "Mme.  Butterfly" 

Puccini 

Miss  Nielsen 

6. 

(a)  Prelude  and  Dagger  Dance,  from  "Natoma" 

Herbert 

(b)  Dance  of  the  Hours,  from  "La  Gioconda" 

Ponchielli 

Orchestra 

7. 

Duet,  from  "Mme.  Butterfly"  

Puccini 

Miss  Nielsen  and  Miss  Swartz 

intermission 

Part  II 

Overture— "William  Tell"  

Rossini 

Orchestra 

9. 

(a)  Oh  Haunting  Memory        ......  Carrie  Jacobs-Bond 

(b)  Down  in  the  Forest  ....... 

London 

(c)  But  Lately  in  Dance  ....... 

Arensky 

(d)  Love  Has  Wings  .        .        .        .        .        .        .  . 

Rogers 

Miss  Nielsen 

10. 

Aria,  from  "La  Boheme"  ...... 

Puccini 

Mr.  RamELLA 

11. 

Aria — "Largo  al  Factotum,"  from  "The  Barber  of  Seville"  . 

Rossini 

RODOLEO  FORNARI 

12. 

Duet,  from  "Mme.  Butterfly"           .                .        .  . 

.  Puccini 

Miss  Nielsen  and  Mr.  Ramella 

13. 

Orchestra,  from  "Mme.  Butterfly"  

Puccini 

Orchestra 

Mason  and  Risch  Piano  Used 
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'Programme  Notes 


The  most  widely  produced  opera  in  the  world  to-day  is  Puc- 
cini's "Madam  Butterfly,"  of  which  several  numbers  are  heard 
to-night.  It  is  constantly  presented  in  all  parts  of  the  world,  and 
is  quite  as  popular  in  Germany  as  it  is  in  Italy.  Moreover,  as 
is  rarely  the  case  with  grand  operas,  it  became  instantly  pop- 
ular. The  libretto  was  made  from  a  little  play  by  David 
Belasco  and  John  Luther  Long.  Puccini,  who  was  in  America 
on  a  visit,  happened  to  see  this  touching  little  piece,  and  it 
appealed  to  him  so  much  that  he  resolved  to  turn  it  into  an 
opera.  His  work  was  completed  in  1904  and  first  produced  in 
Milan  during  the  same  year.  Since  then  the  composer's  earnings 
from  it  have  been  fabulous. 

It  is  a  tale  of  broken  faith,  in  which  an  American  naval 
officer  uses  a  beautiful  Japanese  girl  for  his  amusement,  and 
then  sails  away.  She  imagines  during  the  three  years  of  his 
absence  that  he  is  faithful  to  her  and  is  her  lawful  spouse.  When 
he  returns  and  she  finds  that  he  has  wedded  a  wife  of  his  own 
race  she  commits  hari-kari  after  the  manner  of  her  caste.  The 
popularity  of  the  work  is  due  to  the  exquisite  pathos  of  the 
themes  and  its  glorious  orchestration. 

A  further  taste  of  the  luscious  quality  of  Puccini,  as  a  com- 
poser of  love  music,  is  to  be  found  in  the  aria  from  "La 
Boheme"  which  is  included  on  this  programme.  It  embraces 
the  chief  melody  of  the  opera,  which  has  peculiarly  haunting 
qualities. 

o% 

Though  Beethoven  is  regarded  merely  as  a  classic  by  many 
concert-goers,  it  needs  but  one  or  two  hearings  of  his  overtures 
to  convince  the  novice  of  his  warm  and  melodious  qualities. 
The  "Egmont"  overture,  written  to  a  tragedy  of  Goethe,  is  a 
characteristic  example  of  his  work  in  this  form.  Though  xylo- 
phone performers  and  all  sorts  and  conditions  of  musicians  have 
done  damage  to  the  overture  to  "William  Tell,"  in  critical  eyes 
it,  nevertheless,  has  many  beauties,  of  which  the  little  melody  for 
the  alpine  horn,  which  recurs  in  the  piece,  is  the  chief. 

[>?o 

The  contralto  aria  from  Tschaikowsky's  "Jeanne  d'Arc"  is  a 
genuine  novelty  and  has  never  before  been  heard  in  Toronto,  and 
seldom  in  America.  The  orchestral  number  from  "Natoma"  is 
also  a  novelty.  The  score  is  Mr.  Herbert's  chief  attempt  as  a 
grand  opera  composer  and  is  based  on  themes  from  the  music 
of  the  North  American  Indian. 
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Saturday  Matinee^  October  12th^  1912 

NAHAN  FRANKO,  and  his  Orchestra  of  Sixty-two  Men 

boloists 

PA  TIT    A/rOP  TMV7n  TT^ivrm? 

ARTURO  TIBALDI,  English  Violinist 

HERBERT  SACHS-HIRSCH,  Pianist 

FRANK  La  FORGE,  Accompanist  eor  Mme.  Sembrich 

CHARLES  GILBERT  SPROSS,  Official  Accompanist 

Part  I 

1 

±  . 

XT/  n  nvi  pv 

V  7  IS.    jri  I V  o  1  i\i  \ 

9 

cHlLdSlC           Xi-lLld  ......... 

V  dl  Cl  <■ 

Ot?  pttt^ciTt?  a 

V  7 1\  ^  11 1 V  o  1  IV  il 

Q 
o . 

1/7  1    '^i   "("11   P'I'aic:  iin   iQr"  inQonrlcil'ilp' 

\ti  J    Ol    LUl    CLdlo    UH    idC    llloUliUdUiC  ...... 

kJVUjU  iMsi  K  t- 

( n\  "\7"pT11CP 

\U J      V  CilloC  .......... 

JlJ  t//jt,V 

( r\    Air  from  "TAfrirainp" 

\iy J    XA-li    liuill       1  -iii i  l^^dlllC  ....... 

l\/f p^ipvnppy 

y^Ci^    xi.lld,    liUlll        Xi-llUlCd    V^llCillCi  ...... 

KJ  l/U  1  U/U/ il'U 

A/Tt?       A/Tr^'D'C^'NT'//^       TXTT^XJ     Pt  A  "NT/^ 

1VJ.K.    IVlUKrViN  ACJ,    Wlixl  JTlAINU 

4 

V_T1UU.U    Ui    JT  ICCCS,     WlUll    X  IcXlLKJ                                               .                .  . 

A/Tr     nTlRAT  DT 

5. 

Aria,  from  "Ernani"  ........ 

Verdi 

Mme.  Sembrich 

u. 

lhnny'7  pv 

Orchestra 

intermission 

Part  II 

7 

1  . 

V  S^L  L  L4.1  t              -L^JV-'/y/rf^               J-ltl  di  W  ...... 

IVfozcirt 

WKl>.rlrVt)  1  KA 

8. 

SchufnanfL 

{b)  FruhUngsnacht       .        .        .  . 

Schtimann 

(c)  Pastorale  .......... 

Bizet 

{(1)  Lass  with  the  Delicate  Air  ..... 

.  Arne 

8.  Solo,  with  Orchestra  ........ 

Mme.  Sembrich 

9. 

(a)  Impromptu — A  Flat  Major  ....... 

Chopin 

{h)  Consolation — D  Flat  Major  ...... 

Liszt 

(c)  Etude— Op.  25,  No.  1       .        .        .        .        .        .  . 

Chopin 

{d)  Rhapsodic  Hongroise  No.  6        .....  . 

Liszt 

Herbert  Sachs-Hirsch 

10. 

(a)  Chanson  de  Nuit              .        .  . 

Elgar 

(6)  Country  Dance  ......... 

German 

Orchestra 

11. 

Waltz-Song — "Raconti  della  Foresta"        .        .         Johann  Strauss 

— La  Forge 

Mme.  Sembrich 

12. 

Bacchanale  from  the  Ballet  Suite  "Laurin"  .... 

Moszkowski 

Orchestra 

Mason  c^t*  Risch  Piano  Used 
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Programme  Notes 


Allusion  is  made  on  an  earlier  page  to  the  overture  to  "Rienzi, ' ' 
Wagner's  first  attempt  at  a  serious  opera.  At  the  time  it  was 
composed  he  was  still  under  the  influence  of  Italian  ideals,  which 
at  that  time  dominated  the  theatre,  and  chose  an  Italian  theme 
in  dealing  with  "Rienzi,  the  Last  of  the  Roman  Tribunes."  He 
went  for  his  tale  to  Lord  Lytton's  novel  of  that  name,  though  it  is 
probable  that  there  was  something  in  the  character  of  the  rebel- 
lious Rienzi  which  appealed  to  his  own  essentially  revolutionary 
temperament.  The  overture,  with  its  sweeping  melody,  is  the 
most  important  part  of  the  opera,  which  is  nowadays  only  done 
for  historic  reasons  and  not  for  any  deep-rooted  musical  interest 
therein. 

The  fantasie  on  airs  from  "Aida"  gives  a  very  good  idea  of  the 
score  of  Verdi's  greatest  opera.  The  work  was  written  for  the 
Khedive  of  Egypt  and  produced  at  Cairo  on  December  24,  1871. 
on  a  scale  of  grandeur  unprecedented  in  the  history  of  opera 
and  unattempted  since.  The  story,  which  is  one  of  the  most 
interesting  in  the  whole  operatic  repertoire,  is  founded  on  an 
old  Egyptian  legend  supplied  to  Verdi  by  the  Khedive  and  the 
text  was  written  by  the  Italian  poet  Ghislanzoni.  The  original 
score  called  in  one  part  for  three  brass  bands  in  addition  to  a  large 
orchestra. 

Mozart's  opera  "Nozze  di  Eigaro,"  of  which  the  overture  is 
played  this  afternoon,  was  first  produced  at  the  National 
Theatre,  Vienna,  May  1,  1786.  The  story  was  founded  on  one  of 
the  tales  of  Beaumarchais,  in  which  Figaro,  the  Barber  of  Seville, 
one  of  the  most  popular  of  comic  characters  with  all  Europeans 
in  the  eighteenth  century,  figured.  The  opera,  though  it  was 
composed  thirty  years  earlier,  might  be  classified  as  a  sequel  to 
the  story  which  forms  the  theme  of  Rossini's  "Barber  of  Seville." 
The  overture  preserves  the  old  classic  form,  and  is  exquisitely 
melodious. 

o?c 

The  "Rhapsody  Espana"  is  one  of  the  most  popular  of  orchestral 
pieces  and  the  best  known  work  of  the  French  composer,  Alexis 
Emmanuel  Chabrier.  He  was  born  in  1841  and  died  insane  in 
1894.  He  was  an  ardent  admirer  of  Wagner  and  Beethoven  and 
helped  to  introduce  these  composers  to  France,  where  they  were 
at  one  time  by  no  means  popular.  His  own  music  shows  skill 
in  orchestration  and  a  strong  original  sense  of  rhythm  and  color. 
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Saturday  Evenings  October  IZth^  1912 


NAHAN  FRANKO,  and  his  Orchestra  of  Sixty- two  Men 

Soloists 

FELICE  LYNE,  Soprano 
YVONNE  DE  TREVILLE,  Soprano 
MME.  CHARLOTTE  MACONDA,  Soprano 
MME.  ROSA  OLITZKA,  Contralto 
DAN  BEDDOE,  Tenor 
PAUL  MORENZO,  Tenor 
DR.  FERY  LULEK,  Baritone 
ARTURO  TIBALDI,  English  Violinist 
CHARLES  GILBERT  SPROSS,  Accompanist 

AND 

MARIE  DRESSLER,  Operatic  Comedienne 

Part  I 

1.  Overture — "Zampa"    ..........  Her  old 

Orchestra 

2.  Aria,  from  "The  Magic  Flute"       .        .        .        .        .        .        .  Mozart 

Miss  Treville,  with  Orchestra 

3.  Trio,  from  "Faust"    .........  Gounod 

Miss  Treville,  Mr.  Beddoe,  Dr.  LulEk,  and  Orchestra 

4.  Waltz,  "Vienna  Beauties"  ........  Ziehrer 

Orchestra 

5.  Sextette,  from  "Lucia"  .        .        .        .        .        .        .        .        .  Donizetti 

Miss  Treville,  Mme.  Maconda,  Mme.  Olitzka,  Mr.  Beddoe,  Mr.  Morenzo, 

Dr.  LulEk,  and  Orchestra 

intermission 
Part  II 

6.  Overture — Solenelle  "1812"  ......  Tschaikowsky 

Orchestra 

7.  Duet,  from  "The  Marriage  of  Figaro"   ......  Mozart 

Mme.  Olitzka  and  Mme.  Maconda,  with  Orchestra 

8.  Aria—"  L'Amero,  "  from  "II  Re  Pastore"  Mozart 

Miss  Lyne 

9.  (a)  Still  wie  die  Nacht    .........  Bohm 

(b)  Lenz     ...........  Hildach 

Dr.  LulEk,  with  Orchestra 

10.  Group  of  Pieces,  with  Piano  ......... 

Mr.  Tibaldi 

1 1 .  Comedy RecitationandHumorousOperaticSolos,withNahanFranko's  full  Orchestra 

Marie  DresslEr 

12.  The  Venture  March        .........  Frnnko 

Orchestra 

Mason  &  Risch  Piano  Used 
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Programme  Notes 


By  the  deliberate  aim  of  the  conductor  this,  the  last  concert  of 
the  present  festival,  has  been  made  of  a  lighter  character  than  the 
earlier  offerings  of  the  week.  Herold's  overture  to  "Zampa" 
has  always  been  a  popular  number  with  lovers  of  light  music, 
chiefly  because  of  the  rapid  though  uninspired  polacca.  The 
opera  itself  is  never  done  nowadays,  though  it  was  a  typical 
work  of  the  middle  part  of  the  nineteenth  century,  dealing  with 
stage  brigands  and  the  like. 

Ziehrer,  the  composer  of  the  waltz  "Vienna  Beauties,"  is  a 
popular  composer  in  that  home  of  the  waltz,  the  capital  of 
Austria.  One  of  his  operettas,  "The  Kiss  Waltz,"  was  done  in 
Toronto  recently. 

Tschaikowsky's  Overture  Solenelle  "1812,"  is  one  of  the  most 
widely  known  of  all  orchestral  works.  It  was  composed  to 
commemorate  the  retreat  of  Napoleon  from  Moscow,  and 
depicts  the  stress  of  battle.  The  introduction  of  "La  Marsel- 
laise"  and  Russian  national  airs,  as  well  as  the  finale,  which 
represents  the  joy-bells  ringing  in  all  the  churches  of  Russia, 
are  wonderfully  dramatic. 

o?<) 

The  Sextette  from  Donizetti's  "Lucia"  is  one  of  the  most 
familiar  numbers  in  the  whole  realm  of  music  and  is  the  only 
music  with  a  broad  and  noble  appeal  that  this  composer  wrote, 
since  he  was  essentially  a  comic  composer,  who  showed  to  the  best 
advantage  in  such  works  as  "Don  Pasquale"  and  "The  Daughter 
of  the  Regiment."  The  scene  it  depicts  is  that  in  which  Lucia's 
lover  Edgardo  returns  just  as  her  marriage  contract  with  another 
is  being  signed.  The  Sextette  depicts  the  conflicting  emotions 
that  ensue.  Comments  on  most  of  the  other  operas  from  which 
excerpts  are  given  will  be  found  on  other  pages  of  this  programme. 

o?o 

The  ballad  "The  Glove,"  which  Miss  Dressier  recites  to-night, 
was  adapted  by  Bulwer  Lytton  from  the  German  of  Schiller.  It  is 
an  intensely  serious  piece  and  Lytton  was,  no  doubt,  unsuspicious 
of  the  humorous  turn  that  could  be  given  to  his  most  flamboyant 
passages  by  a  lady  of  comic  talent  like  Miss  Dressier. 


Programme  Notes  by  Hector  Charlesvvorth 
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List  of  Box  Holders  for  the  Series 


Coiv.  Sir  John  Gibson,  K.C.M.G. 

lylEUT.-GovERNOR  OF  ONTARIO 


Sir  Edmund  Walker 
Sir  Edmund  OsIvEr 

Sir  W1L1.1AM  Mackenzie 
Sir  Henry  M.  PelIvATT 

Sir  Donated  Mann  ;  - 

Lady  Mei^vin  Jones 
Hon.  F.  H.  Phippen 
Mr.  John  C.  Eaton 
Mrs.  W.  R.  RiddeIvE 
Mr.  J.  J.  Paemer 


CoE.  Aebert  Gooderham 
Mrs.  H.  D.  Warren 
Mr.  J.  H.  Peummer 
Mrs.  I.  J.  Cearke 
; ;  Mr.  George  Gooderham 

Mrs.  Edwin  Reynoed 
Mr.  D.  B.  Hanna 
Mrs.  C.  B.  Poweee 
Mr.  F.  H.  Herbert 


Guarantors  of  the  Toronto  Musical  Festival 


L.  SOLMAN 


J.  H.  DALTON 
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NAHAN  FRANKO 


DAHAN  FRANKO — The  distinguished  conductor  and  violin- 
ist, who  is  the  director  of  this  festival,  was  born  in  New 
Orleans  in  1861,  when  the  American  civil  war  was  in  progress 
From  early  childhood  he  showed  rare  musical  talent,  and  at  the 
age  of  eight  was  travelling  as  a  boy  phenomenon  in  the  company 
of  Carlotta  Patti,  sister  of  the  famous  Adelina.  It  was  as  a  child 
violinist  that  he  first  visited  Toronto  in  the  year  1869.  Following 
the  career  of  a  violinist  he,  in  boyhood,  visited  all  parts  of  the  world 
and,  incidentally,  took  lessons  from  the  great  Wilhelmj,  who  pre- 
dicted a  brilliant  career  for  him.  The  establishment  of  the  Metro- 
politan Opera  House  in  New  York  found  him  installed  in  the  post 
of  concert  meister,  a  post  which  he  held  for  twenty-five  years. 


The  orchestra  of  that  institution  was,  in  fact,  practically  his  crea- 
tion. Before  he  became  a  conductor  on  his  own  account,  the  con- 
ductors under  whom  he  had  served  as  concert  meister  on  both 
sides  of  the  Atlantic  included  Hans  von  Bulow,  Leopold  Dam- 
rosch,  Theodore  Thomas,  Anton  Seidl,  Emil  Paur,  Felix  Mottl. 
Luigi  Arditi,  Karl  Muck,  Luigi  Mancinelli,  and  other  men  of  lesser 
fame.  Frequently,  when  the  Metropolitan  Opera  Company  went 
on  tour,  he  acted  as  conductor,  and  was  filling  that  post  in  San 
Francisco  at  the  time  of  the  earthquake,  when  the  lives  of  so  many 
great  singers  were  for  a  time  despaired  of.  He  is  said  to  be  the 
greatest  master  of  repertoire  of  his  time,  and  is  a  walking  ency- 
clopaedia on  all  matters  relating  to  music. 
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LICE  NIELvSEN— This  delightful  young 
singer  is  another  instance  of  a  young  girl 
born  on  this  continent  who  had  to  go 
abroad  before  her  artistic  possibilities  were  realized. 
Born  in  Nashville,  Tennessee,  she,  as  a  child,  re- 
moved with  her  parents  to  San  Francisco,  and  had 
her  first  stage  experience  in  the  old  Tivoli  Operatic 
Stock  Company  there.  Subsequently  she  joined 
that  sterling  light  opera  organization,  The  Boston- 
ians,  and  was  speedily  promoted  to  principal  roles. 
A  season  or  two  found  her  at  the  head  of  a  light  opera 
company  of  her  own,  producing  the  works  of  the 
then  rising  composer,  Victor  Herbert.  A  visit  to 
London  with  this  company  was  the  turning  point  of 
her  career.  English  friends  urged  her  to  prepare 
herself  for  grand  opera,  which  she  accordingly  did, 
making  her  debut  at  Rome  in  1903.  The  following 
season  she  won  a  great  success  at  Covent  Garden, 
and  has  since  then  been  recognized  as  one  of  the  fin- 
est interpreters  of  lyric  soprano  roles  on  the  stage 
to-day.  She  is  the  chief  singer  of  the  Boston  Grand 
Opera  and  has  won  great  success  as  Rosina  in  "The 
Barber  of  Seville"  and  Mimi  in  "La  Boheme," 
roles  for  which  the  exquisitely  liquid  quality  of 
her  voice  and  her  fresh  and  charming  personality 
peculiarly  suit  her. 


ALICE  NIELSEN 


/'TXADAME  JOHANNA  GADSKI— This  fam- 
l  M  ^  ous  singer  has  for  several  seasons  past  been 
a  great  artistic  and  social  favorite  in  the 
city  of  Toronto,  and  is  admittedly  one  of  the  great 
Wagnerian  singers  of  her  time.  She  is  a  native  of 
Anclam,  Pomerania,  and  her  training  for  the  oper- 
atic stage  began  at  a  very  early  age,  under  the  dis- 
tinguished instructor,  Schroeder-Chaloupa.  As  a 
girl  in  her  teens,  she  made  her  debut  at  Berlin,  and 
subsequently  sang  in  many  of  the  numerous  opera 
houses  of  America.  She  first  came  to  America  for 
the  season  of  German  Opera  inaugurated  by  Mr. 
Waller  Damrosch  in  189.5.  She  instantly  became  a 
favorite  in  Wagnerian  roles,  and  has  been  a  familiar 
figure  in  the  grand  opera  season  of  New  York  ever 
since,  steadily  holding  her  public.  Her  voice  is  of 
superb  dramatic  quality,  and  her  chief  Wagnerian 
roles  arc  Isolde,  Hlsa  in  "Lohengrin,"  Elizabeth  in 
"  Tannliauser,"  and  the  title  part  in  Verdi's  "Aida." 
On  the  concert  platform  she  is  recognized  as  one  of 
the  finest  interpreters  of  the  German  liedcr  in  the 
world  to-day. 


MADAME  JOHANNA  GADSKI 
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^predation 

XT  IS  only  appropriate  tliat  at  tliis,  the  Greatest  Musical  Festival  ever  held  in  Canada,  Canada's 
Greatest  Pianos  should  be  used.  Mason  &  Risch  Pianos  were  selected  for  the  entire  Musical 
Festival  as  being  best  suited  to  meet  the  unusual  requirements  of  such  a  series  of  programmes, 
embracing  as  they  do  every  type  of  music.  From  the  heaviest  fortissimo  of  the  soloist,  to  the  blending 
with  other  instruments,  and  the  delicate  accompaniment  of  the  ravishing  voices  of  the  world  s  greatest 
artists,  there  is  no  piano  so  absolutely  responsive  to  every  demand  as  the  Mason  &  Risch. 


instruments  in  our  building.  Everything  to  delight  the  heart  of  him  who  appreciates  artistic  instruments 
IS  to  be  found  in  our  showrooms — gorgeous  Grand  Pianos  by  the  most  famous  makers — the  most 
perfect  of  Player  Pianos,  both  Grand  and  Upright — exquisitely  delicate  Upright  Pianos  for  the  reception 
room,  and  quaint  little  Mission  Pianos  for  the  den — the  wonderful  Orchestrelle — the  Victor  Victrola 
and  complete  catalogue  of  records — all  are  gathered  together  here  for  your  inspection,  and  it  is  a  pleasure 
to  us  to  have  you  come  in  and  get  better  acquainted  with  these  beautiful  instruments.  We  want  you 
to  make  our  building  your  headquarters  for  all  your  musical  requirements. 

230  |9onge  Street,  JForonto 
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QME.  OLIVE  FREMSTAD— The  present 
appearance  of  Madame  Ouve  Fremstad  is 
her  first  visit  to  Eastern  Canada,  although 
her  fame  has  run  before  her.  She  is  a  native  of 
Christiania,  Norway,  and  came  to  America  with  her 
parents  at  the  ap;e  of  twelve.  Her  first  musi- 
cal training  was  obtained  at  Minneapolis,  Minne- 
sota, in  which  state  her  parents  had  settled.  Sub- 
sequently she  went  abroad  and  studied  with  the 
great  German  prima  donna,  Lilli  Lehmann.  After 
numerous  appearances  in  all  the  chief  theatres  of 
Germany,  including  the  Wagner  Theatre  at  Bey- 
reuth,  she  appeared  at  Covent  Garden,  winning 
instant  suciess  as  Venus  in  "  Tannhauser."  Her 
American  debut  was  made  in  1903,  at  the  Metro- 
politan Opera  House,  with  which  she  is  still  con- 
nected, and  further  encomiums  awaited  her  on  this 
appearance,  which  was  in  the  role  of  Seiglindo  in 
Wagner's  "Die  Walkure."  Her  Parisian  debut  was 
made  in  Strauss'  "Salome."  Her  voice  is  a  mezzo- 
soprano  of  great  range  and  her  versatility  as  an 
interpreter  is  immense,  ranging  from  Brunhilde  and 
Isolde  in  the  Wagnerian  music  drama,  to  Carmen 
and  Santuzza  in  operas  of  the  type  popular  in 
Southern  Europe. 


MME.  OLIVE  FREMSTAD 


ORVILLE  HARROLD— This  distinguished 
young  artist  is  an  American  by  birth,  who, 
however,  first  sprung  into  fame  in  London 
last  spring,  when  Oscar  Hammerstein  brought  him 
forward  as  the  leading  tenor  of  his  four  million 
dollar  enterprise,  the  London  Opera  House.  He  is 
in  the  unique  position  of  a  young  man  who  gradu- 
ated direct  from  the  vaudeville  theatres  of  the 
United  Stales  to  a  foremost  position  in  the  great 
operatic  centres  of  the  world.  His  singing  in  pop- 
ular songs  like  "  .Sunbonnet  Sue,"  in  a  summer 
vaudeville  theatre  at  Rockaway  Beach,  near  New 
Vork,  led  to  his  engagement  by  Hammerstein,  who 
in  the  meantime  had  him  trained  for  grand  opera  by 
the  most  distinguished  of  New  York  singing  teachers, 
Oscar  Saengcr.  When  he  made  his  appearance  in 
London  last  spring,  the  critics  at  once  recognized 
him  as  one  of  the  great  singers  of  the  day.  His 
debut  was  made  in  the  role  of  the  Duke  in  Verdi's 
"  Rigoletto,"  and  his  singing  of  the  great  aria, 
"Donna  a  Mobile,"  created  a  furore.  Another  role 
in  which  he  made  a  tremendous  success  was  that  of 
Arnold  in  Rossini's  "William  Tell,"  the  overture  to 
which  is  familiar  to  all,  l)ut  which  is  very  seldom 
given  as  a  whole.  One  reason  that  it  is  so  seldom 
done  is  that  the  exactions  made  upon  the  tenor  are 
almost  impossible.  Nevertheless,  Harrold,  in  this 
work,  sings  the  upper  li  flat,  the  high  C  and  C  sharp 
al)solutely  true  to  pitch  and  with  a  broad,  pure 
intonation.  With  more  experience  as  an  actor 
Harrold  will  undoubtedly  become  one  of  the  greatest 
men  in  the  history  of  grand  opera. 


ORVILLE  HARROLD 
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HE  new  Mason  &  Riscli  Piano  Warerooms  are  spoken  of  as  "The  finest  on  the  continent" 
from  the  point  of  artistic  treatment  and  perfect  equipment.  We  guarantee  to  our  patrons 
absolutely  the  highest  quality  In  the  Instruments  we  sell,  and  the  most  perfect  attention 
m  the  matter  of  details  no  matter  how  apparently  Insignificant.  These  are  good  reasons  for  the 
enormous  busmess  we  are  enjoymg  to-day. 


XT  IS  a  compliment  to  Canada,  as  well  as  to  Mason  &'  Risch,  that  a  piano  in  every  way 
worthy  of  the  greatest  artists  is  now  being  built  by  Canadians  in  Canada. 
Among  the  world's  greatest  musicians  to-day  Mason   &'  Risch    pianos   rank   as    high  as 
any  pianos  built  by  any  firm  In  any  country  abroad. 

Jlagon  $c  ^i^fti)  limiteH 

230  l^ongc  Street,  tKoronto 
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kADAME  YVONNE  DE  TREVILLE— This  charming  singer 
remarkable  instance  of  a  girl  born  on  this  continent 
who  has  made  her  fame  almost  solely  in  Europe.  She  is  one  of 
the  younger  generation  of  prima  donnas,  having  been  born  in 
Galveston,  Texas,  in  1881.  She  first  attracted  attention  as  a  slip 
of  a  girl  in  the  Castle  Square  Opera  Co.  of  Boston,  Mr.  Henry  W. 
Savage's  first  theatrical  venture.  Her  future  as  a  coloratura 
soprano  being  obvious,  she  went  abroad  and  studied  with  the  great 
instructor,  Madame  Marchesi.  Her  real  debut  was  made  at 
Madrid  in  1901,  and  in  the  following  year  she  was  engaged  for  the 
Opera  Coinique,  Paris.  Since  then  she  has  SUed  important  operatic 
engagements  at  Stockholm,  St.  Petersburg,  Cairo,  Bucharest,  Copen- 
hagen, Budapest,  Prague,  Vienna,  Berlin,  Nice  and  half-a-dozen 
other  centres.  Last  season  she  was  the  favorite  of  the  Grand 
Opera  at  Brussels.  Her  great  roles  are  the  title  part  of  Delibes' 
"Lakme,"  Gilda  in  "Rigoletto,  "  and  Ophelia  in  Thomas'  "Ham- 
let "  The  present  is  her  first  season  in  America  since  she  became 
a  grand  opera  singer. 


MADAME  YVONNE  DE  TREVILLE 


^ADAME  ROSA  OLITZKA — The  most  eminent  contralto  on 
the  operatic  and  concert  stage  to-day.  ,She  is  a  native  of 
Hcrlin.  Germany,  and  is  a  pupil  of  Artot  and  Hey.  She  made  her 
(k-l)ut  in  concert  in  the  Cierman  capital,  where  her  father  was  cantor 
of  the  leading  Hebrew  synagogue.  Her  operatic  debut  was  made 
at  lirunn,  Germany,  in  1802,  and  subse(|uenlly  she  joined  the  corps 
')f  singers  at  Covent  Garden,  later  coming  to  the  Metropolitan 
Opera  Hoii.se,  New  York.  She  has  invariably  met  with  critical 
e-iteem.  both  on  the  operatic  and  concert  platform.  In  addition 
to  the  opera  houses  jncnlioned,  she  has  sung  at  the  Imperial  Opera, 
St.  Petersburg;  I.a.Scala.  Milan,  and  the  Royal  Opera,  Berlin.  Her 
voice  is  remarkalilc  for  its  richness,  smoothness  and  sweetness. 
Iler  last  appearance  in  Toronto  was  with  the  Maurice  Grau  Grand 
Opera  Company,  when  she  sang  Siebcl  in  "Faust,"  the  cast  also 
including  I'laiuon  as  Mi  phisto,  and  Suz.innc  Adams  as  Marguerite. 


MME.  CHARLOTTE  MACONDA 

^ME.  CHARLOTTE  MACONDA— This  well-known  concert 
singer  is  no  stranger  to  Toronto,  where  the  brilliance  and 
purity  of  her  voice  have  on  several  occasions  delighted  the  public. 
She  is  of  distinguished  musical  parentage,  her  grandfather  having 
founded  the  first  music  school  in  New  England.  She  was  trained 
for  the  operatic  stage,  but  after  one  or  two  seasons'  experience, 
decided  to  abandon  it  for  a  concert  career. 


MADAME  ROSA  OLITZKA 


gRTURO  TIBALDI — This  distinguished  young  violinist  is  an 
Englishman,  who  has  adopted  the  name  of  Tibaldi  for  pro- 
fessional reasons.  He  is  a  son  of  Col.  Larking,  for  many  years 
Equerry  to  the  late  King  Edward  VII,  and  Lady  Adela  Larking, 
at  one  time  lady-in-waiting  to  H.R.H.  the  Duchess  of  Connaught. 
Tihaldi  is  himself  the  godson  of  Their  Royal  Highnesses  the  Duke 
and  Duchess  of  Connaught.  As  a  youth  he  developed  so  fine  a 
musical  talent  that  his  parents  were  at  last  persuaded  to  adopt  an 
artistic  career  instead  of  the  vocation  in  the  public  service  which 
had  been  planned  for  him.  He  first  studied  with  Faini,  of  Florence, 
and  later  with  the  great  virtuoso  Wilhelmj.  After  many  public 
appearances  he  took  a  course  of  two  years'  study  with  the  renowned 
instructor  Sevcik,  of  Prague.  He  has  a  beautiful  tone  and  excep- 
tional interpretative  intelligence.  He  has  played  at  many  Euro- 
pean courts  and  has  received  many  souvenirs  of  appreciation  from 
European  Royalties. 


FELICE  LYNE 


EELICE  LYNE— The  youngest  and  the  most  beautiful  of 
living  prima  donnas,  who,  six  months  ago,  was  absolutely 
unknown.  The  cable  despatches  that  were  sent  across  the  Atlantic 
after  her  first  appearance  at  Hammerstein's  gigantic  enterprise, 
the  London  Opera  House,  last  spring,  are  still  fresh  in  the  minds 
of  the  public.  She  may  truly  be  accounted  one  of  the  discoveries 
of  that  noted  impressario.  She  is  a  young  girl,  but  twenty  years 
old,  who  was  absolutely  without  professional  experience  until  she 
was  engaged  by  Mr.  Hammerstein.  She  is  a  native  of  Kansas 
City,  who,  after  a  course  of  study  in  her  native  town,  went  abroad 
for  further  tuition.  The  ravishing  quality  of  her  floriture  at  once 
stamped  her  as  a  girl  with  a  future,  and  on  her  first  appearance 
the  critics  and  the  public  enthusiastically  endorsed  the  judgment 
of  the  discerning  few  who  had  realized  her  possibilities.  Her  chief 
successes  so  far  have  been  in  "Rigoletto,"  in  which  she  sings  Gilda, 
and  in  "The  Tales  of  Hoffman."  Her  voice  is  of  crystal  purity 
and  of  a  flexibility  absolutely  astounding,  so  that  no  feat  of  florid 
vocaUsm  is  beyond  her.    A  great  future,  unquestionably,  awaits  her. 


ARTURO  TIBALDI 

gLBERT  SPALDING— One  of  the  most  brilliant  of  younger 
American  violinists,  who  was  born  at  Chicago,  111.,  in  1888. 
He  received  his  musical  education  in  New  York,  Florence  and 
Paris,  and  is  pronounced  by  many  critics  to  possess  in  no  small 
degree  the  style  and  characteristics  of  the  great  Spanish  violinist 
Sarasata.  The  brilliance  of  his  technique  and  the  fire  of  his  play- 
ing, as  well  as  his  intelligent  grasp  of  the  works  he  performs,  place 
him'  in  the  virtuoso  class. 


ALBERT  SPALDING 
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^ADAME  MARCELLA  SEMBRICH— In 
the  whole  history  of  the  art  of  song  there  are 
few  names  which  hold  so  high  a  place  as 
that  of  Madame  Marcella  Sembrich,  who,  through 
her  mastery  of  the  art  of  bel  canto,  has  managed  to 
preserve  the  exquisite  beauty  of  her  voice  through- 
out a  lengthy  period,  and  is  singing  with  a  beauty 
of  style  which  makes  her  the  envy  of  younger  wo- 
men, despite  her  lengthy  career.  She  is  a  native  of 
Galicia,  and  commenced  her  musical  career  as  a 
violinist  and  pianist  under  the  tuition  of  Prof, 
Stengel,  at  Lemberg  Conservatory.  Her  teacher 
subsequently  became  her  husband  and  the  alliance 
is  one  of  the  happiest  in  the  history  of  the  stage. 
While  an  instrumental  student,  the  beauty  and  value 
of  her  voice  was  discovered  by  Stengel,  and  she 
studied  voice  culture  under  the  renowned  Lemperti. 
Her  operatic  debut  was  made  at  Athens,  Greece,  in 
1877,  and  she  subsequently  sang  in  every  operatic 
centre  of  the  world.  She  retired  from  the  operatic 
stage  in  1909,  but  has  since  met  with  very  wide 
acceptance  as  a  concert  interpreter.  In  opera,  her 
greatest  role  was  that  of  Rosina  in  "The  Barber  of 
Seville,"  in  which  she  appeared  in  Toronto  fourteen 
years  ago.  This  city  also  witnessed  one  of  her  rare 
appearances  as  Elsa  in  "Lohengrin,"  during  the 
autumn  of  1901.  The  exquisite  quality  of  her  voice 
has  been  likened  to  that  of  Patti,  in  the  latter's 
prime;  and  her  dee;>ly  intelligent  artistic  mastery 
has  never  been  surpassed  in  the  history  of  song. 


MADAME  MARCELLA  SEMBRICH 


ffiARIE  DRESSLER — Canadians,  as  a  whole, 
are  proud  of  the  achievements  of  their  fel- 
low countrywoman,  the  distinguished  oper- 
atic comedienne,  Marie  Dressier.  Her  fame  is 
widespread  as  the  most  amusing  actress  on  the 
English-speaking  stage,  but  comparatively  few  are 
aware  that  she  is  an  artist  of  thoro  ugh  musical 
training,  the  daughter  of  a  once-noted  organist  and 
singing  teacher.  Prof.  Koerber.  She  is  a  native  of 
Cobourg.  Ont.,  and  went  on  the  stage  at  the  age  of 
sixteen  as  a  contralto  singer.  Young  as  she  was, 
she  was  given  the  important  singing  role  of  Katisha 
in  "The  Mikado."  and  for  ten  years  thereafter  got 
a  thorough  grounding  in  various  repertoire  organi- 
zations in  classic  light  opera.  Her  development  of 
a  talent  for  legitimate  burlesque,  which  has  almost 
l)cen  lost  to  the  stage  since  the  days  of  John 
Hrough;ini.  turned  her  talents  into  a  new  channel, 
which  made  her  famous  on  both  sides  of  the 
Atlantic.  Her  present  essay  marks  a  new  departure 
with  her.  for  which  her  splendid  all-round  training 
amply  fits  her. 


MARIE  DRESSLER 
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DAN  BEDDOE 


HERBERT  SACHS-HIRSCH 


ARTISTS'  VOICES 


This  Souvenir  Programme  of  the  Toronto  Musical 
Festival  is  incomplete  without  living 
souvenirs  of  the  Artists'  voices. 


FRExMSTAD 

MARDONES 

NORDICA 

SLEZAK 

GARDEN 

FRIEDHEIM 


NIELSEN 

CAMPANARI 

BISPHAM 

CONSTANTINO 

CAVALIERI 

PARLOW 


OLITZKA 

HARROLD 

ZENATELLO 

DESTINN 

HOFMANN 

AMATO 


Are  a  few  of  the  stars  of  the  Operatic  and  Concert  Stages  who  have 
chosen  the  COLUMBIA  through  which  to  perpetuate 
their  beautiful  voices  to  future  generations. 
Every  record  is  clear,  flawless  and  natural.     In  fact  it  is  the  actual 
voice  of  the  artist — living — breathing — golden — real. 


Insist  on  this 
Trade  Mark 
on  all  your 
Records 


Go  to  your  Talking  Machine  Dealer  and  ask  to 
hear  these  Exclusive  COLUMBIA  RECORDS. 


Columbia  Phonograph  Co. 

McKinnon  Building  -  Toronto,  Ontario 
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BUY  YOUR  OCEAN  TICKETS 


TO  ALL  PARTS  OF  THE 


GREAT  BRITAIN 
EUROPE 
EGYPT 
INDIA 


AUSTRALIA 

NEW  ZEALAND 

SOUTH  AFRICA 

SOUTH 
AMERICA 


BY  THE 


CUNARD  LINE 


CANADIAN 
SERVICE 


PREPAID  TICKETS  ISSUED  —  TRAVELLER'S  CHECKS  OBTAINABLE 


CONSULT  US  for  all  information 


The  ROBERT  REFORD  COMPANY  Limited 

50  King  Street  East,  Toronto,  Ont. 
Head  Office,  Montreal       Branches:  St.  John,  N.B.       Quebec       Portland,  Me. 


When  you  want  to 

VISIT  SCOTLAND 

Procure  your  Tickets  from  the 

DONALDSON  LINE 

SPECIAL  CHRISTMAS  SAILINGS— PREPAID  TICKETS  ISSUED 


Fullest  information  given  by 

THE  ROBERT  REFORD  COMPANY  LIMITED 

50  King  Street  East,  Toronto,  Ont. 

HEAD  OFFICE:  MONTREAL 
Branches;  St.  John,  N.B.    Quebec     Winnipeg     Portland,  Me.     Chicago  and  Minneapolis 
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THE 


INCORPORATED  1855 


BANK  OF  TORONTO 


CAPITAL  PAID  UP 
RESERVE  FUND 


$5,000,000 
$6,000,000 


SAVINGS  DEPARTMENT  at  every  Branch.  Household  and  Private  Accounts  Invited 

TRAVELLER'S  CHEQUES  and  LETTERS  of  CREDIT  ISSUED. 

COMPLETE  FACILITIES  for  Banking  Business 
of  Every  Description. 


TORONTO  BRANCHES: 
Main  Office:— Wellington  St.  E.,  Cor.  Church, 

J.  Stewart  Skeaff,  Manager 
Yonge  St.,  Opposite  Albert,  L.  S.  McMurray,  Manager 
King  St.  W.,  Cor.  Bathurst,  F.  L.  Coulson, 
Oueen  St.  W.,  "  Spadina,  F.  H.  Leach, 
Queen  St.  E.,  "  Parliament,  C.  W.  Pangman 
Queen  St.  E.,    "    Bolton  C.  P.  Borland 

Elm  St.  "    Elizabeth      R.  M.  Gray 

Dundas  St.,  Opp.  Arthur,  E.  A.  Kortright 

Roncesvalles,  Cor.  Dundas,        J.  A.  Phelps, 
Dundas  St.,      "    Keele,  T.  W.  Carlyle, 


DIRECTORS 

Duncan  Coulson,  Pres.    W.  G.  Gooderham,  Vice-Pres. 

J.  Henderson,  2nd  Vice-Pres. 
W.  H.  Beatty    Wm.  Stone    Lt.  Col.  A.  E.  Gooderham 
Robt.  Reford        John  Macdonald        Nicholas  Bawlf 
Hon.  C.  S.  Hyman  Lt.  Col.  F.  S.  Meighen 


HEAD  OFFICE,  TORONTO,  CANADA 


Thos.  F.  How,  Gen.  Manager       T.  A.  Bird,  Inspector 


TORONTO 
Taxicab  and  Garage  Co.  Ltd. 

Taxicabs,  Automobiles  and 
Touring  Cars  for  Hire 

Night  or  Day  -  -  All  High- Glass  New  Gars 

Main  623-624 

54-56  Jarvis  Street  Toronto,  Canada 
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D.  M.       1.  JenKins  Limitea 

For  Old  Mahogany  and  Rosewood  Furniture 

Old  Gold  and  Silver,  Rare  China,  Bric-a-brac,  Bronzes,  Miniatures, 

Paintings  and  Engravings,  Old  Arms  and  Armour,  Quaint  Old 

Brass  Curios,  Art  Objects  of  every  description. 

ANTIQUE  GALLERIES 

The  Only  House  in  Canada  Dealing  Exclusively  in  High -class  Antique  Furniture. 

Visitors  will  find  the  Largest,  Most  Interesting  and  Best  Selected  Collection 

on  the  Continent.      A  Cordial  Invitation  is  Extended 

and  will  Repay  a  Visit. 

B.  M.  &  T.  JENKINS  LIMITED 

422-424  YONGE  ST.  and  1-15  BUCHANAN  ST.             TORONTO,  CANADA 

Branches — Phillips  Square,  Montreal         London  and  Birmingham,  England 

r 

OSLER  &  HAMMOND 

STOCK  BROKERS  AND 

FINANCIAL  AGENTS 

2  1  Jordan  Street   -  Toronto,  Canada 
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ARENA 
ICE  DEPARTMENT 


STRICTLY  PURE  HYGIENIC  ICE 


All  Ice  Sold  for  Domestic  Use  Made  from  Condensed 
Steam,  Free  from  Organic  and  Vegetable  Matter 

Rates  for  1912-  1913 
WHOLESALE 

ACCORDING  TO  REQUIREMENT 

1  5  cts.  per  1 00  pounds    -    20  cts.  per  1 00  pounds 
25  cts.  per  100  pounds 


RETAIL 


1  0  pounds  per  day  -----    $2.00  per  month 

1 5  pounds  per  day  -    -    -    -     $2.25  per  month 

20  pounds  per  day  -    -    -    -    -   $2.50  per  month 

30  pounds  per  day  -    -    -    -     $3.00  per  month 

40  pounds  per  day  -    -    -    -    -$3.50  per  month 

50  pounds  per  day  -    -    -    -     $4.00  per  month 


The  Company  will  be  pleased  if  customers  will  report 
any  incivility  or  carelessness  on  the 
part  of  employees 

Phone  Adelaide  2246 

1=1  —  =B 
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MODERN  BANKING 
REQUIREMENTS 


WITH  over  forty-five  million  dollars 
total  assets,  and  more  than  one 
hundred  branch  offices  throughout  Can- 
ada, the  Bank  of  Hamilton  is  in  a  posi- 
tion to  extend  liberal  banking  facilities 
to  merchants  and  manufacturers,  the 
legitimate  growth  of  whose  business 
requires  and  warrants  such  accommo- 
dation. You  are  invited  to  place  the 
requirements  of  your  business  before  the 
management  for  careful  and  confiden- 
tial consideration. 

Capital  Paid  Up  -  -  -  -  §3,000,000 
Reserve  and  Undivided  Profits,  3,500,000 
Total  Assets  over    -    -    -    -  45,000,000 


BANK 
OF  HAMILTON 

Head  Office  —  Hamilton 


The  "KING"  Boiler 

FOR  HOT  WATER  HOUSE  HEATING 
is  the  Perfect  Boiler 


TT  has  every  im- 
proved  device 
known  in  boiler 
construction. 
Including  Side 
lever  shaker, 
patented  Grate 
Bars  and  Shaking 
Mechanism,  Im- 
proved Fire  Pot 
and  Combustion 
chambers,  and 
many  others. 

"KING"  Boilers 
are  economi- 
cal and  super- 
ior in  every 
way  to  any 
other  boiler 
on  the  market. 
Get  our  book- 
let "Comfort- 
able Homes"  ; 
it  explains 
VERYthor- 
oughly. 

STEEL  and  RADIATION,  Limited 

(HEAD  OFFICE) 
FRASER  AVENUE  TORONTO,  ONT. 


A.G.  Spalding  &  Bros. 

The  largest  manufacturers  in  the  world  of  Athletic  Supplies 

RUGBY  FOOT- 

BALL  best  teams 
I  and  players  m 

Canada  use  Spalding  foot- 
ball supplies.  The  Spalding 
J5  ball  is  the  oflicial  ball 
of  the  Canadian,  Intercol- 
legiate, Interprovincial  and 
Ontario  Unions. 

HOCKEY  The  best 
profes- 
sional and  amateur  teams 
in  the  world  will  soon  be 
^  seen  in  the  new  arena  using 
Spalding  Hockey  Supplies. 

Because  the  players  must  have  the  best  to 
get  the  best  results  from  their  efforts,  and 
=^^^™"  they  know  from  experience  that  Spalding 
Athletic  Goods  are  absolutely  the  best  obtainable. 

Devotees  of  GOLF.  TENNIS,  BASEBALL. 

LACROSSE,  Etc.,  all  recognize  the  high  quality  of 

Spalding  Athletic  Goods.      Send  for   illustrated  catalogue. 

A.  G.  SPALDING  &  BROS. 

189  Yonge  S  treet,  To^on^o 


WHY? 
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Four  Acknowledged  Leaders 

npHE  up-to-date  and  sanitary  methods  employed  in  every 
^  process  at  the  Reinhardt  Brewery  are  your  guarantee 
of  quality  and  perfect  purity. 

For  home  use  any  one  of  these  brews  is  the  very  best  money  can  buy — 


SALVADOR      STERLING  ALE 

Canada's  Most   Famous  Beer.  A  delicious  brew  of  selected  malt  and  hops. 

  Absolutely  chill-proof. 

EDELWEISS      R,^,„„  Yvv  Q,^  , 

A  palatable,  non-alcoholic  beer  -DrUWIl   YV  .^V  vV  OLOUC 

of  excellent  flavor.  The  ideal  tonic  for  invalids  and  convalescents. 

Pure  sterilized  water  alone  used  at  the  Reinhardt  Brewery.  Get  the  names  right 
when  ordering.  All  good  Liquor  Stores,  Hotels  and  Clubs  keep  Reinhardt  products. 
Brewed  and  bottled  in  the  most  sanitary  and  up-to-date  plant  in  Canada,  by 

REINHARDTS'  OF  TORONTO 

INSPECTION  INVITED 


CluffBros. 

FOR  FINE 


Plumbing  Fixtures 


q  Cluff  Bros.'  OIL-REGULATED 
FLUSHING  VALVE,  guaranteed 
for  three  years,  is  the  only  valve 
with  the  working  parts  encased 
in  oil  on  the  market, 

^  We  carry  in  stock  a  full  line 
of  Solid  Porcelain  and  Vitroware 
Fixtures,  such  as  Baths,  Lavator- 
ies, etc.,  as  also  other  lines  of 
Plumbing  Supplies, 

Showroom  and  Offices 

85-87  Church  Street 

The  Arena  Gardens  is  fitted  throughout 
with  our  Plumbing  Fixtures. 


Princess  Patricia 

Gavotte 

Written  by 

NAHAN  FRANKO 

of  New  York 

Dedicated  to 
Her  Royal  Higliness 

Princess  Patricia 

and  Played  for  the   First  Time  at 

Toronto  Musical  Festival 


For  Sale 
at  all  Music  Dealers 
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MR.  R.  E.  JOHNSTON 

ANNOUNCES 

Attractions  for  Season  1912-13 


Violinists 
Ysaye 
Arturo  Tibaldi 
Ida  Divinoff 
Use  Veda  Duttlinger 
Henriette  Bach 

Pianists 

Leopold  Godowsky 
Xaver  Scharwenka 
Irene  Scharrar 
Herbert  Sachs-Hirsch 

Sopranos 

Howard  Brockway 

Mary  Garden 
Yvonne  de  Treville 

Namora  Toye 
Charlotte  Maconda 
Isabelle  Bouton 
AHce  Preston 
Harriet  Marple 

Mezzo-Sopranos  and  Contrai^tos 

Rosa  Olitzka 
Marianne  Flahant 
Mary  Desmond 
Susanna  Dercum 
Eva  Mylott 

Baritones 
Wm.  Hinshaw 
Oscar  Seagle 
Dr.  Fery  Lulek 
J.  Louis  Shenk 

Tenors 

Dan  Beddoe 
Henri  La  Bonte 
Paul  Morenzo 

SPECIALTIES 

Adeline  Genee,  the  World-famed  Dancer, 
assisted  by  Ai^Exander  Voi^inin  and 
her  own  Company,  and  a  Symphony 
Orchestra. 

R.  G.  Knowles,  presenting  Beautiful 

Colored  Original  Motion  Pictures  of 

India,  China,  Philippines  and  Europe. 
Charles  Wakefield  Cadman,  Celebrated 

Composer-Pianiste . 

Address       £  JOHNSTON,  Commerclal  Trust  Building, 

Broadway  and  41st  Street,  NEW  YORK 


Personal  Direction  of  Charles  L.  Wag- 
ner, Associate  Manager  with  R.  E. 
Johnston. 

Alice  Nielsen  and  her  Operatic  Concert 
Co. 

John  McCormack,  Celebrated  Irish 
Tenor. 

Riccardo  Martin,  American  Tenor. 
Rudolph  Ganz,  Eminent  Pianist. 
Jaroslav  Kocian,  Bohemian  Violinist. 
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Another  Great 
Festival  of  Music 

1  his  1  ime  in 
Your  Own  Home 

For  every  owner  of  a 

Victor  Victrola 

You  may  hear  any  selection  appearing  on  the  present  program, 
sung  by  your  favorite  artist  on  this  instrument  at  our  warerooms. 

RECITALS  EVERY  AFTERNOON  —  Grand  Opera,  Light 
Opera,  Oratorio — Yes,  and  Rag-time 
In  our  Victor  Salon — You  are  cordially  invited. 


One  of  our  Nine  Victrola  Demonstrating  Parlors 


Victor  Record  I.ibniry  containing  over 
30,000  Selections 


A  Victor  Record  by  each  of  the  World's  Greatest  Singers. 
Largest  Stock  of  Victor  Records  on  the  Continent. 
The  Most  Complete  and  Up-to-date  Victor 
Department  in  Canada. 

Victor  Victrolas  from 
$20.00  to  $250.00 

Terms  made  to  suit  your  convenience. 


Mason  &  Risch 

Limited 
Victor  Parlors 

230  Yonge  Street    ■  Toronto 


Stands  alone,  as  Canada  s  greatest  Piano,  and  is  flie  equal  of 
any  jPiano  built  in  any  country  in  fhe  world 


TKe  MASON  &  RISCH  Piano  is  used  by  €ie  greatest  living  artists  to^ay 


230  |9ongc  Street,  ZCorontti 


